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Massive Archive of Fanzines from the Golden Age
of Science Fiction
[Day, Don] et al.

[Various Places]: [Various Publishers], 1930s-1970s.
An immense archive of over 3,000 original fanzines
and ephemera, mostly from the late 1930s to mid/
late-1950s-- the years when scifi fandom was a close-
knit group of correspondents, before the scifi boom
expanded its audience. A small percentage of later
fanzines (from mid '50s to the 1970s) are included, but
the collection is primarily rooted in the Golden Era of
Science-Fiction, from the late 1930s and 1940s.

This archive shows the highly-organized and
sophisticated world of mid-20th century fandom
fandom, made up of far-flung individuals who had
found one another by reaching out to into the ether,
united by their love of dreaming of the future, while
using present day printing technology and speaking to
each other through DIY-publishing. While mostly
published in America, some fanzines hail from the
United Kingdom, Canada, Japan, New Zealand,
Australia, and Mexico.

Ephemera includes convention programs, polls, notes
and circulars from fanzine editors, ballots and
constitutional papers of associations, and original
illustrations; many of these items are scarce and
hardly ever available in commerce[…]

Price: $150,000



The condition is generally quite excellent for fragile, ephemeral publications of this era. Overall
we would grade it Very Good+ to Near Fine, though of course certain issues fall below that
grading. Many of the fanzines were mailed, so they bear the stamps, wear, and creasing that
entails. At present all the regularly formatted fanzines are protected in plastic sleeves, housed
in a series of 65 binders. Cataloging is subject to a slight degree of human error due to the
nature of the material.

The archive's complete contents have been catalogued on a spreadsheet sheet which we are
happy to furnish upon request.



PROVENANCE

As trading was a large part of scifi fan culture,
many of the fanzines bear different owners'
names but a large percentage of the collection
accumulated by Don Day. Donald Byrne Day
(1909-1978) was a singular force in Pacific
Northwestern fandom during the Golden Era. By
day he was a postal worker in Portland, Oregon
but in his spare time he also managed to edit the
influential fanzine The Fanscient, found the
Portland Science-Fantasy Society and
independent publisher Perri Press, chair
NorWesCon (the 1950 World Science Fiction
Convention or Worldcon), and become “perhaps
the greatest of the early bibliographers of sf”
according to no less an authority than The
Encyclopedia of Science Fiction. His book Index
to the Science Fiction Magazines 1926-1950 is
still considered a major bibliography on this
subject. He would use his professional knowledge
of the postal service to write a one-shot how-to
guide to writing and mailing fanzines, which is
included in the collection, entitled: Manual of
Postal Instruction for Fanzine Publishers, or Get
Your Blood-Pressure Down, Coswalt!

Around 1955 Day's involvement with fandom
tapered off, but over the next few years he
acquired the collections of other fans, which
greatly augmented his own. Many but certainly
not all of the fanzines herein were addressed
directly to Day. A number are noteworthy sci-fi
writer XJ Kennedy's copies, from back when he
an active participant in the scene known as Joe
Kennedy. Other copies come from the collections
of fans such as Frederik Pohl, Francis Laney, Bob Tucker,
and Walter Coslet and are addressed to them. Others are
unaddressed, which can be expected
as many were mailed in bundles.

Day's collection was acquired by
Portland scifi bookstore owner
Charles Garvin sometime in the
1970s. When Garvin's store went out
of business in the 1990s their book
stock was fire-saled and this collection
of fanzines and ephemera were
simply thrown into a dumpster. As luck
would have it, an enterprising book
scout climbed in and rescued much of
it, and sold it to Scott Givens at
Browser's Bookstore in Corvallis and
Albany, Oregon. There it sat for many
years in a back room of the shop’s
Albany until their change of
ownership, and in 2022 we acquired
the collection.





SIGNIFICANCE OF THE
COLLECTION

The story of scifi fanzines begins in
1930 with amateur magazines that
popularized science, although they were not
referred to as “fanzines” until Louis Russell
Chauvenet coined the term in 1940. His work is in
this collection, as are issues of what generally
recognized as the first true scifi fanzine, The Time
Traveller. Fanzines spread to the UK in 1936 and eventually across the globe, creating a vibrant
global fan culture than can really only be compared to the chatrooms of the internet it presaged, as
young writers and fans traded fanzines and in-jokes, shopped their stories and artwork, created
associations and conventions, gossiped, and poked fun at one another.

In For Fans by Fans: Early Science Fiction Fandom and the Fanzines Rachel Anne Johnson writes,
“Technological developments in printing allowed fans to reach a wider audience with their unique
contributions to fandom and sf. A brief examination of the Fanzine Index shows that the majority of
fanzines were mimeographed, but the fans used a wide variety of printing methods such as
hectograph, carbon copies, handwritten, and print.”

We can see this diversity of printing methods and formats in this collection, as well as trends within
fanzine production and a gradual rise in professionalism and progressively slicker appearance
heading into the 1950s. Novel formats present in this archive include a fanzine in the form of a paper
airplane, The Comet, and two copies of a scarce, very ephemeral, small accordion-style fanzine
seemingly printed on toilet paper in red, green and purple: Wanigas. A: An Infinitesimag from 1943 is
a single sheet folded once measuring a mere 1 1/2” x 1/3/4”. Walter Coslet's prolific output included
postcard zines; a number of which are included. Female fan G.M. Carr's Gem Tones utilized a
number of different papers for her fanzine's wraps such as paper doilies.







An indisputable highlight of the collection in an unusual format is the musical broadside Hymn
to Satan by Tigrina (pseudonym of Edythe Eyde), a literal Satanic mass printed by hectograph.
The author was prominent female fan in Los Angeles who would go on to publish the very first
lesbian magazine in North America, Vice Versa. Within the context of the history of fanzines
Hymn to Satan's importance is difficult to overstate. Not only is it a work by a female fan in
1941-- not a total anomaly but very uncommon-- but the boundary-pushing nature of the work,
coupled with the fact that it proceeds her notoriously scarce, sought-after lesbian zine by six
years, put it at the apex of the history of fanzine publishing.

Johnson continues, “It is difficult to trace circulation data because no public venues sold
fanzines, but Warner estimates that 'the majority of fanzines must have appeared in editions
ranging from 100 to 250 copies, rarely selling more than two-thirds of the total press run.' Some
fanzines sold for cash, and others operated on a system of reciprocation. In these cases, an
article, story, or letter that appeared in a fanzine would automatically result in a complimentary
copy for the contributor. Materially, the fanzines were generally standard letter size, sometimes



folded in half, and bound with
staples. Damon Knight
outlines the steps involved in
creating a mimeographed
fanzine in his memoir The
Futurians: 'The editor cut the
stencils himself, ran them off,
collated the sheets, stapled
the magazines, mailed them to
an exchange list of other fan
editors and to a few paid
subscribers, and waited for the
letters of comment which, far
more than cash, are the
rewards of amateur
publishing.'”

The ephemeral nature of so
many of these publications
guaranteed that they don't
circulate with the regularity
professionally published books
of the same time period do,
either in the trade or at
auction. Archives of this
material, especially of such
breadth and depth, are scarce
today.















AMATEUR PRESS ASSOCIATIONS

Many fanzines were distributed
through amateur press associations,
organizations in where members
sent their zines to a Central Mailer
for collation and distribution to all
other members of the group. Among
the largest here are groups such as
Fantasy Amateur Press Association
(FAPA), Vanguard Amateur Press
Association (VAPA) and Spectator
Amateur Press Society (SAPS).
FAPA is scifi’s oldest and press
association, founded in 1937 by
Donald A. Wollheim and John B
Michel who were inspired by other
non-scifi-oriented amateur press
associations they were involved in,
through which they discovered
authors such as H. P. Lovecraft.

FAPA mailings were quarterly, and
members of FAPA were required to
write or publish eight pages of
content per year. Originally,
membership to FAPA was capped at
50 in order to accommodate those
printing with hectographs. The
organization began with 21
members, reaching its limit of 50 the
following year. In 1943 the limit to
membership was increased to 65
and has remained at that level since.

In-fighting, minor tiffs or differing
opinions among FAPA members was
rampant and many members spilled
much ink on such matters in the
pages of their fanzines or related
ephemera. Officers were elected by
ballot when needed, and
constitutions were drafted and
reformed. Present here in the archive
are many ephemeral items and
artifacts from the structuring of these
associations, such as ballots,
proposed constitutions, constitutions
and other organizational papers.







CONVENTIONS

The archive captures the nascent stirrings of
early science fiction conventions, where fans
would gather for discussion, readings and
entertainment. Conventions would later grow to
play a major role in science fiction fandom, with
the genre’s most prestigious Hugo Award being
selected by The World Science Fiction
Convention (Worldcon)/World Science Fiction
Society (WSFS) members and the award
presented at each convention. Included in this
archive are many items from the early years
including adverts, programs, memory books,
progress reports for planning, reviews, local
shopping guides and more. Fans can be found
eagerly coordinating rides to upcoming
conventions in their fanzines and ephemeral
items include an invitation to two open houses
centered around Los Angeles’ Pacificon including
a gathering at Forrest J.Ackerman's house.

Among the ephemera included in the archive is
“The Tucker Hotel Ground Plan,” drawn by Bob
Shaw. It illustrates a special, fantastical hotel for
scifi fans complete with a “Dungeon + Torture
Chamber,” a cannon for “one-shots” (as onetime-
only fanzines were called), and a bar that serves
only milk for author Arthur C. Clarke. The thick
soup of in-jokes in this and other convention
programs, polls, and yearbooks that are included
in the archive show what a close-knit community
fandom was in its early days-- a
few in-jokes so obscure it's
possible no alive today knows
what they were all about.







An important aspect of fandom that began with the
very first Worldcon in 1939 is cosplay, fans dressing
up in costumes to represent a certain character.
Legendary figure in fandom Forrest J. Ackerman and
Myrtle Douglas (better known as Morojo in sci-fi
circles) became the first cosplayers when the couple
wore the “futuristicostumes” she had designed to
the New York City event. Many examples of
Morojo's fanzine Guteto (an oddity written
in the universal language
Esperanto) as well as
Ackerman's fanzines
are included in the
archive.

















AUTHORS, ARTISTS, and GIANTS OF FANDOM

Many famous science fiction, horror, and fantasy authors got their start writing for or editing fanzines.
Authors whose work is included in this archive are a virtual who's who of genre fiction from the mid 20th

century: Marion Zimmer Bradley, Arthur C. Clarke, James Blish, Robert Silverberg, X.J. Kennedy, Harlan
Ellison, Lin Carter, E.E. “Doc” Smith, Fritz Leiber, Ray Bradbury, Stanton Coblentz, Roger Zelazny, Frederik
Pohl, Robert Bloch, Poul Anderson, John Campbell, Philip K. Dick, August Derleth, Larry Niven, and
Theodore Sturgeon. Noteworthy artists whose work appears in these fanzines, or in few cases, as original
artwork included in the archive include Hannes Bok, William Rotsler, Richard Bergeron, George Barr, and
Vaughn Bode.

Nearly all major editors and figures in fandom during this time period are included as well: Forrest J.
Ackerman, Tigrina (Edythe Eyde), Robert Lowndes,
Donald Wollheim, Sam Moskowitz, Walter
Coslet, L.R. Chauvenet, Jack Speer,
Myrtle Douglas (Morojo), and the
disgraced Gatsby-like figure
Claude Degler.

















ERAS OF SCIENCE-FICTION FANDOM

This collection starts at the tail end of the
Great Depression, when chronic
unemployment and dire economic prospects
had put a damper on book publishing and
consumption, but technologies such as
mimeograph and hectograph machines
allowed for cut-rate home publishing. The
launch of the first cons meant that fans could
finally meet face-to-face, which aided greatly
in their establishing a well- defined
subculture.

This new closeness also exposed cracks in
the foundation of fandom, most notably with
the Claude Degler scandal in the late 1940s.
Degler, a fanzine publisher/editor, was
revealed by Jack Speer to have created a
vast array of publications under pseudonyms
(many of which are sought-after by collectors
and included in the archive). Degler dropped
out of fandom in disgrace. His breach of trust
can best be compared to modern day
“catfishing”and perhaps the use of bots on
social media; fandom at this time was not
unlike a proto-internet, but unfamiliar with
such deception. Before his exposure Degler
would found the first publication devoted to
“flying saucers,” which brings us to another
era in fandom and popular culture-- the era
of UFOs. A number of key figures in early
UFOlogy make appearances in this archive
too, such as Amazing Stories editor



Raymond A. Palmer, John Keel,
Richard Shaver, and UFO
debunker Philip J. Klass. Just as
Degler's deeds roiled scifi fandom,
the “flying saucer question” (with
all its pertinent Cold War anxiety)
divided fans in the 1950s and
beyond. Their debate can be
traced through these fanzines.

With America's entry into the
Second World War, many fans
were young men who found
themselves deployed, where they
published fanzines from faraway
locales such as Ethiopia and
complaining of army-issue stencils.
Three Americans stationed abroad
in Japan, Burton Crane and Helen
& Sheldon Wesson, published the
FAPAzine The (Unspeakable)
Thing, which featured beautiful
covers by Japanese artists that
presage the influence of anime in
scifi culture by many decades.





Walter Dunkelberger's fanzine Nuz from
Home is a good example of a WWII-era
fanzine that was prolific and innovative,
featured letters from fans all over the
world as well as photos of servicemen
and others-- printed on photo paper and
either stapled or glued to the
mimeographed pages.

While fandom of this period has been
(largely correctly) characterized as white,
male, and largely unconcerned with
politics debates about race and gender
do take place in these fanzines, and the
role of women is more prominent than a
casual observer might think. For example
issue #3 of James Kepner's Toward
Tomorrow (published in Los Angeles in
1945) is devoted solely to antiracism. The
editor's thoughts on the wrongs of
prejudice and racial discrimination are
paired with a short bibliography and
discussion of Black literature. Female
writers and fanzine editors include Marion
Zimmer Bradley, Helen Wesson, Tigrina,
Ann Dietz, Edith Furcsik, and Morojo.
Regional groups of fanzines are also
included, especially Seattle's The
Nameless Ones. The rare first issue of
their very first fanzine, The Cry of the
Nameless, is included, as are many other
of their publications. Don Day was
instrumental in the formation of the group.











Researchers and readers can follow the trends of fandom throughout the decades with the
substantial collections of certain fanzines in this collection. There are 76 issues of The
National Fantasy Fan, spanning from 1945-1949; 41 issues of The Fantasy Amateur
(1938-1954); 39 issues of The Fantasy Collector (1964-1969); 38 issues of Harry J.
Warner's Horizons (1939-1954); 33 issues of Leslie Croutch's Canadian fanzine Light
(1943-1954); 28 issues of Walt Dunkelberger's overwhelmingly prolific fanzine Fanews
(1945-1948), which was issued at a rate of one per day at point; plus many more runs and
substantial collections as well as one-shots, ephemera, and bulletins.





This archive presents a comprehensive picture of
American scifi fandom in the 1940s and early 1950s, as
well glimpses before and after that period, an era that is
fading fast from popular memory. Already to peruse
these fanzines and ephemera is to step back in time to
heady, unfamiliar soup of gossip, humor, amateur
gumption, creativity, and countless in-jokes-- a kind of
social media-before-the-internet frozen in printer's ink.
It will undoubtedly be of use to historians of 20th century
popular culture and subcultures as well as literary and
publishing historians, critics of genre fiction, and art
historians in evaluating what the every people-- the
fans-- were up to in those days and what were (as best
can be expressed in mere words and drawings) their
dreams.
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